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Bashar Alhroub’s frequent travel between Ramallah
and Amman takes him through the Saltland. The
drive allows him to view the color spectrum of that
area in a different way.

A rich and vibrant color scheme is consequently
created in his work.

The usual monochromatic dead sea landscape has
been transformed quite drastically, but optimistically,
allowing the viewer to experience the series of art
works through a colorful lens.

His minimalisticimplementation of colors and objects

in the landscape give birth to a new perspective,
that of mythical and ambiguous art works.

Karim Gallery
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Salt Land

As though time was halted, the geology of this landscape indicates no
signs of previous life.

Between Sodom and Gomorrah, though civilizations and tribes
inhabited this area and prophets and angels crossed from here,
today it is a barren land with no visible trace of life. The only
references we have are those mentioned in religious texts,
mythologies and archaeological research.

It is as though you are placed in purgatory - crossing between
heaven and hell, or two heavens, or two hells; where stories told are
of the escape of saints and revolutionaries fleeing the oppression of
the emperors and the conquerors who occupied this land.

In a place where colors die, with the exception of shades of gray, you
cannot but experience a space that gives room for contemplation
and imagination. You are absorbed by the magical geology of the
place, its formation, and the beginning of creation.

This project is an imaginary attempt at life that could have been on
this land.

The landscape | always pass through, feeling as though | am
experiencing purgatory. A place where time stops, where | feel like a
lost man in a land of salt.



From Dust and Anthem

“Whatever history destroys, art restores.”
Carlos Fuentes, "Our Land."

| met Bashar Alhroub this time, in August, at the residency of Al-Balga Art Forum in its
23rd session, in Fuheis, Jordan. On the side of that, he was preparing for his exhibition,
October 2022, in Karim Gallery, but we got to know each other some years ago. | had
previously presented one of his important exhibitions in Tunisia: The Return of the Shaman,
in recognition of the richness of his research and his tireless quest to build a complex and
different artistic experience.

| visited, accompanied by him, his residence in the gallery in Amman where | saw his works
to be displayed; some were hanged, others were on the floor propped against the walls,
but all were submerged in a wave of light that made them close to poetic words, similar and
dissimilar, close to emptiness. An emptiness that was filled by intersecting breaths. Paintings
that does not want to say almost anything. A powerful, meaningful and rich presence of
colors and sings of scenes that talk absence, a cruel absence.

This is what you “see” at first glance in these paintings: times of battles between the full and
the empty, between the artist’'s body and the painting’s body, pure and naked, presenting
itself as if it were imperfect. Drops of liquid color under a previous color over a wide area, as
an element chosen by the artist intentionally to warn that there are incomplete things in the
world he paints. In Bashar's painting there is something close to abstraction, but he reveals
connotations that complement the "meaning"”, we know them as much as we know the artist
and the context of the production of his artistic works.

*

Bashar’s colors here and in this exhibition are the colors of a dreamt of light, washed after
ancient dust storms, as if they were an advancing dream to wash away the accumulated
rot of heaven and earth. That is why his Jordanian works oscillate between what the eye



saw and what the memory imagined, so | think that these works have It exceeded the artist's
expectation, it came even more amazing and so free. In addition to that | can say they are
very beautiful and more important than many works that he had already signed.

As if he had come to this country lighter than with his usual baggage, more prepared with
a diluted, light and open memory. This state was reflected on these works, manifested in a
calm, creative force that sows life in the scenes of the Dead Sea region and carves out an
entity and civilizations that were between the lands of Palestine and Jordan. All what we
need to do as viewers is to have the knowledge and the art of looking at these works face
to face, to assimilate it and to keep it alive inside so it will be resurrected and awaken in our
imagination as a good sign of a human, civil and spiritual promise.

*

| was careful with words to speak only of what was dictated by these works that filled me
in the first soft moment of enchantment , with which Bashar calls for re-watching a place
beyond the apparent ruin, not as a momentary feeling due to the experience of a wandering
tourist. The region of Aix-en-Provence, which did not mean a lot, has been re-watched by
the Mount Saint Victoire - which was a pile of rocks —in the light of what Cézanne painted.

*

| was careful with my words too not to give free rein to things outside art in order to “explain”
the unseen in the paintings, and not to burden them with what they cannot handle. What |
know, in order to connect these matters, is that this artist is a nomadic being, who sees in all
the ruins of what history has destroyed as ways and paths. He places the whole of existence
in the ruins, not out of love for them, but in the ways he will open in it. That is why he was and
still gives himself for ways to dream of him as it wish and out of this all his “visual memories”
sprang up.

Bashar Alhroub appears to me while he was standing here or there, once with a camera
and several times in the archive of his memory and his eyes, among the rocks and stones
of the Dead Sea region, the Jordan Valley, between Jordan and Palestine, and that terrible



mythological history. Let us imagine what he had in mind about the questions he had about
Sodom and Gomorrah and the peoples who preserved the Holy Books and the values of
coexistence, respect for difference and freedom.

*

He could see all of this had become in vain in front of him, dust carrying with it and in
it organic molecules, and traces of past lives. In contrast to sand, the dust of that area
bears the history of customs, languages, architecture, clothing, furniture and people. Here
are thousands of types of dust from one house to another, from one alley to alley, from
one civilization to another. Dust, remnants and antiquities with their colors and fragrances,
move, travel and everything in it is full of secrets We have to imagine it because it is woven
from overlapping narratives, from inherited tales, calligraphers of previous lives, pictures,
drawings... all of which tell an unexpected episode of real-lived facts. Realities that things
are still telling their dreams.

Such anthems cannot be heard from the dust, the remains, the traces of massacres and
wars. Sometimes we need to see something silent and knows how to be silent. Something
without a noise but with a strong sense of "the defeated" as if it is accusing. Such a sense
is what lies in the dust and ash particles that pass by and if we don't "crush" it artistically,
it will remain mute. It has nothing to say, to rattle or blatantly excites. It is hidden and only
seen in its evasion.

Prologue:

"My name was: Dust", Charles Trane.
A clumsy complaint - a collection of poetry.

We will see in the coming days, which direction his art will take. The artist who is "dreaming
of becoming a tree one day". Have you seen how the painting/seed turns into trees and



forests that give us real human lessons?” “Whenever the occupier crushes the crops, | make
another green place instead.

He told me that in the context of our talk about his next project, while we are in the last Art
Fair in Amman. There is no way to catch an ambiguous dust red handed. It is important
but not enough remnants. Important to an eye more than a frustrated hand in this case.
It is difficult for us to touch the dust and for no benefit. The stories told by the dust are
remembered only by the eyes. We saw, as a sleeper sees, at the rocky shore of the dead
sea an emerging dragon from the salty water, and nothing but the pale clay plates like ashes
and brine.

An idea crossed my mind while | was watching Bashar's work - realistically in Amman, and
in the form of pictures in Morocco. | who tried to work with dust, with soil and ashes knew
that dust is slow and it does not return to the philosophy of "willing everything now", or to the
culture of the anxious being and the hasty dreamer of recovering what had been and what
is considered to be a lost time.

The Chinese sage Lao Tzu used to say, many years B.C., that the Tao (virtue) is: “an escaping
thing that cannot be caught, a runaway and loose , representing a certain poetic image.”
Like the dust that does not want to say anything but the testimony of the infinite pleasure
of the passerby, the rare and evaporating moment, the past that refuses to become a past,
does not want to pass away and is still there.

| see these current art works, presented by Karim Gallery, as a crossing light air, between
colors, terrain, spaces, heavens, shadows, lights and others. It is like a Japanese bouquet,
"its great value, says Roland Barrett, in crossing the air between its flowers and its petals.”
Which are nothing but passages, lobbies and winding corridors softly drawn. The dust only
seems to say: | will mark for you the edges of things, the mist of dust touches and the
softness of the cheeks of the surfaces upon which it lands day and night. | see them as light,
airy, instantaneous, fragile, transparent and what looks like the remnants of a soul: that one
day, a green leaf will sprout in that desert.

Hassan Bourkia,
Marrakesh, August 2022
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Bashar Alhroub

Bashar Alhroub is a Palestinian artist, Born in Jerusalem in 1978, He completed his
MFA in 2010 at Winchester School of Art, University of Southampton in the UK. In 2012
Alhroub was awarded the first grand prize at the 14th Art Asian Biennial, Bangladesh.

He is an artist who works with a variety of media including photography, video installation,
and paintings. His work deals with personal vulnerability and experience of existential
anxiety strongly associated with issues such as religion, nationalism, conflict, and identity
construction

He has exhibited his work in Palestine and internationally including The Imperial war
Museum- UK, Aga Khan Museum- Canada, The Institute of Contemporary Arts ICA
London, Paul Valery Museum- France, The Arab World Institute, Paris — France, Eli and
Edythe Broad Museum- Michigan - USA, China Printmaking museum- China, Center for
Contemporary Art “Lazania “, Gdansk, Poland, Mosaic Rooms, AM Qattan Foundation,
London —UK, Birzeit Ethnographic and Art Museum — Palestine, Instants Vidéo festival
, Marseille — France, The Barjeel Art Foundation, UAE, Al-Ma’mal Foundation for
Contemporary Art- Jerusalem, and many others

Alhroub also participated in several International artist residencies a such as Art Omi, New
York; Artist residency in Matters Factory Museum, Pittsburgh, USA; Delfina Foundation
Residency, London; China Printmaking Museum and Goanlan Artist village residency,
China; Bag Art Camp Residency and Workshop, Bergen, Norway; “Shatna” International
Artists Workshop, Jordan; he International Artists Workshop “Braziers”, UK.

Bashar Alhroub’s work is also included in a number of International collections and
museums including the Imperial War Museum, London; Barjeel Art Foundation, Sharjah;
China Printmaking Museum- China; Bengal National Gallery, Bangladesh; Birzeit
University Museum collection, Palestine; Jordan National Gallery, Omi Art Centre, New
York; and Michael Abbate collection, New York; Bank of Palestine collection, Palestine;
Contemporary Art Platform Kuwait- Kuwait and in many other renowned private
collections worldwide.
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The Land of Salt #1, Acrylic on Canvas, 214 x 170 cm, 2021



The Land of Salt #2, Acrylic on Canvas, 200 x 148.5 cm, 2022






The Land of Salt #3, Acrylic on Canvas, 135 x 140 cm, 2022






The Land of Salt #4, Acrylic on Canvas, 128.5 x 128 cm, 2021






The Land of Salt #5, Acrylic on Canvas,137.5 x 134 cm, 2021






The Land of Salt #6, Acrylic on Canvas,150 x 103.5 cm, 2021






The Land of Salt #7, Acrylic on Canvas, 122 x 100 cm, 2021






The Land of Salt #8, Acrylic on Canvas, 190 x 95 cm, 2021






The Land of Salt #9, Acrylic on Canvas, 70 x 60 cm, 2022






The Land of Salt #10, Acrylic on Canvas, 70 x 60 cm, 2021






The Land of Salt #11, Acrylic on Canvas, 80 x 60 cm, 2021






The Land of Salt #12, Acrylic on Canvas, 80 x 60 cm, 2021






The Land of Salt #13, Acrylic on Canvas, 60 x 44 cm, 2021






The Land of Salt #14, Acrylic on Canvas, 60 x50 cm, 2021






The Land of Salt #15, Ceramic on Clear Plexiglass Sheet, 111.5 x 61.5 cm, 2022



The Land of Salt #16, Ceramic on Clear Plexiglass Sheet, 135 x 65 cm, 2022



The Land of Salt #16, Ceramic on Clear Plexiglass Sheet, 135 x 65 cm, 2022



The Land of Salt #18, Ceramic on Clear Plexiglass Sheet, 130 x 106 cm, 2021






