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Alhroub works with various media including photography, video installation, and paintings,
his work is deeply influenced by the socio-political sentiments that assert his identity and
desire to belonging to a social and cultural community, constantly longing for a feeling of
attachment, rooted in a particular place with a sense of significant ownership of that place.

Alhroub’s recent works engage with the search into the self, as he used the body as a
signifier. His work often shows threatened self-identity through the process of scrutiny and
experimentation, since it deals with the personal vulnerability and experience of existential
anxiety strongly associated with issues such as religion, nationalism, conflict and identity
construction. He looks for meaning not in the individual sign but in the context of exile and
fragmentation.processus individuels, mais dans un contexte d’exil et de fragmentation.

Alhroub a directement abordé dans son travail les débats sur la notion de lieu, sur son humanisation
et sur la maniere dont il influence notre créativité. Il revendique son identité comme essentielle, et
peut-etre née de ces lieux-mémes. Nous voulons tous éprouver notre appartenance a une communauté
sociale et culturelle, nous aspirons sans cesse a ressentir de I’attachement, et nous sommes enracinés
dans un lieu particulier, avec un sentiment important de propriété sur cet endroit. L’ceuvre d’Alhroub
est profondément influencée par ces considérations sociopolitiques. Des interrogations telles que « Qui
sommes-nous ? » sont souvent intimement liées a la question « Ou sommes-nous ? » - il existe un lien
inextricable entre ces interrogations et la maniere dont nous définissons notre place par rapport aux
autres et a nous-mémes. Récemment, son travail s’est attelé a la recherche intérieure, et a donc mobilisé
le corps comme signifiant. Ses ceuvres montrent souvent une identité menacée par un processus de
surveillance et d’expérimentation. Son travail aborde aussi la vulnérabilité de I'individu et I’expérience
de I’angoisse existentielle, fortement associée aux questions de religion, de nationalisme, de conflit et
de construction de I’identité. Il ne cherche pas un sens dans les processus individuels, mais dans un
contexte d’exil et de fragmentation.
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Bashar Alhrou: Biography

Bashar Alhroub obtained his MFA in 2010 at Winchester School of Art- University of
Southampton in the UK. In 2012 he was awarded the first grant prize at the 15th Asian
Art Biennale Bangladesh.

Alhroub has exhibited at various museums, biennales, and art venues including:
The Aga Khan Museum, Toronto- Canada (2015); Imperial War Museum, London
- UK (2015); Abu Dhabi Art Fair (2015); Bahrain Art Fir (2015) Frieze Art Fair,
London-UK (2014); Krannert Art Museum, USA (2014); Al-Ma’mal Foundation
fro Contemporary Art- Jerusalem (2014); Gallery One, Ramallah- Palestine (2014) ;
The Institution of Contemporary ICA, London- UK (2013); Gallery Mana, Istanbul-
Turky (2013); Eli and Edythe Broad Museum, USA (2012); 15th Asian Art Biennale,
Bangladesh (2012); The Barjeel Art Foundation, UAE (2012); Bag Art Exhibition,
Norway (2012); Ali Ribelli Exhibition, Museo Del Brigantag, Italy (2012); Saison
Vidéo 2012, France (2012); Instants Vidéo festival 24th Marseille, France (2011);
Centre for Contemporary Art Lazania, Gdansk- Boland (2011); Green Art Gallery,
Dubai (2010); the 17th International Festival of Video Art of Casablanca, Morocco
(2010); The Mosaic Rooms - London (2008); the International Human Rights Festival,
Edinburgh, Scotland (2006), among others.

Alhroub has also participated in several International artistes residents and workshops
such as Art Omi, New York (2014); Artist residency in Matters Factory Museum,
Pittsburgh (2013); Delfina Foundation Residency, London (2012); Bag Art Camp
Residency and workshop, Bergen, Norway (2012); “Shatna” International Artists
Workshop, Jordan (2008); The International Artists Workshop “Braziers”, UK (2007).

His work is in a number of international collections and museums including the
Imperial War Museum - London, Barjeel Art Foundation - Sharjah, Bengal national
Gallery- Bangladesh, Omi Art Center, New York, Michael Abbate collection - New
York, among others.
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Portraits from Tunisia: post revolution 8yl U o i (30 099
acrylic and oil pastel on paper, 30 piece, each one 42x 29,7 cm, 2015 2015 ¢ g 42 x 29,7 d=ha 30
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The Road Leads Me To ... Tunisia 2015
32 piece of Collage on Paper,each one35.2 x 28 cm

The project “ The Road Leads Me To... Tunisia 2015 “ is countinuation of New yourk project “ The
Road Leads Me To ... New York 2013” and London project “ The Road Leads Me To... London 2012”.

It was a daily visual diary that I did by collecting paper and scraps of public spaces and places that
I visited during my stay. A transfer of the daily routine act out of its public context to the private one,
through the scraps that I randomly collected on daily basis to become a part of a personal memory
represented in a daily visual collage linked to an act, an act linked to time and place, to become diaries
and keys to a memory somewhere. The project was also a daily reconstruction of self —identity through
what I was exposed to; a combination of politics, society, religion, economy and sex... and their impact
on the formation of self-identity.
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I’m the Crist and Virgin Marry my Mother
Photo Installation, each one 55 cm X 45 ¢m, 2013

The re-enactment and brainstorming of ideas is not necessarily to embrace them or imitate the sacred as much as
to put it forward in the context of the present as well as a continuity of the act and its impact.Bashar’s work on the
re-representation of the image of Christ through using his own portrait is raising a number of questions, some of
which are controversial.

Through this project, the adopted image of Christ in a non religious aspect or divinity is meant to shed light on
the suffering of the Palestinians, and that every Palestinian is a “Christ” who still bears his suffering and is being
crucified every day, as if crucifixion’s history and practice is still going on.

This work represents a challenge to the extremist ideas that create sectarian wars in the region. The artist, who
comes from a Muslim family, adopts the image of Christ, exceeding the limits set by religions.

Bashar , through the process of re-representation, has put forward the Palestinian icon of Christ with his supposedly
Palestinian features and not Western ..
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Out of the Frame, Series of 12 digital prints, , 80x 60 cm, total dimension 240 x 180 c¢cm, ed of 5
The Project awarded the First Grand Prize at 15th Asian Art Biennial 2012

The project deals with the self-internal alienation in a society where fundamentalism and fanaticism comprise its main
structure. The complicated political, social and religious circumstances resulted from this fundamental tribal mentality
leads to an absence of diversity and a domination of one thought, one discipline and approach. This creates a gap
between the individual and his/her society. Therefore, the individual experiences a state of isolation and alienation
that creates a fragmented society I explore the threshold or the liminal spaces between inside and outside in terms of
constructed spaces and the body. The walls of the ‘white cube’ of the art space become a membrane, like skin that
contains and articulates the inner and outer worlds. in the same way as a door in a house or a national border.
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Caution, photograohy, 100 x 70 cm , 201



My Su1tcase, photograohy, 100 x 74 cm , 201 2016 « g 74 x 100 3,538 ‘Q’z"'“a’
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GrayArchipelago

paint on the Gallery wall

this work invistigates the notion of changing the place of natural space and reducing it to fit into a new
open space, in order to rasie quesions on political conceptions of space. the work is based on a map of
the west bank, which heights and stratigic locations has been under israeli control, along with building
settlments and connecting all of them across the area, something which turns palestinian cities and
villages into scattered islands, which makes it difficult to travel from one to another, adding to that the
diffuclty to make a better political future for them.
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Less Holiness
drawing, Ink on papere . 105 x 75 cm, 2014

The stereotypic image of Jerusalem is being used as an Icon everywhere; an image history, reflects,
harmony, beauty and sacredness. Beyond this image a realty of struggle and fragmentation. A history
is being fabricated to deface the history of the city, a war on the collective memory and on the details,
a war and struggle under ground and on the ground just to prove that they had been here. Every stone
and corner including the sacred is threatened by taking over.

The struggle has turned the city to a disintegrating fragile site where visible and invisible barriers could
be felt everywhere.
This work is kind of dismantling of the stereotypic image as a reflection of what lies behind.
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Gateway to Heaven

Signal channel projection, 4:46 minutes.2014

This work was filmed in 2011 while he was visiting one of the Palestinian refugee camps in Jordan, Al-Talibiyyah camp.
The camera footage documents Alhroub’s path around the camp, the sound of heavy breath and the artist’s footsteps lend
the sensation of desperation or trying to flee a labyrinth.

The camp is one of six «emergency» camps established in 1968 to host 5,000 people of the Palestinian refugees and
expellees who left the West Bank and Gaza Strip as a result of the Arab-Israeli war in 1967. Today, this camp is inhabited
by nearly 10, 000 refugees, half of them do not have residency status and they are not recognised as refugees.

To be a stateless refugee and to live that life as a recognised one, you are entitled, some day, to the right of return to your
country. To be stateless and live the life of homelessness and asylum while you are devoid of all the documents that
recognise you as a refugee, however, you dream to return to your home country, a dream passed from one generation to
another yet getting stronger by time, this is hope.

“In every corner of the refugee camps they are talking about Palestine, about the lost Paradise, a never seen homeland,
an image relayed to them by their parents and grandparents, an expanding image that has become the most beautiful in
the eye of their minds... bm from there, I come from that Paradise, and day by day I live the occupation, the confiscation
of land, the oppression, the changing geography and daily humiliation. The image is much more beautiful and reality is

worse. There, I cannot tell them the truth; I fled the camp looking for a way out for me and for them. I am still looking.”



